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SAVAGE MUSIC AND ITS LESSONS. 
"WHATEVER is founded on such Passions and 

Principles of Action as are common to the whole Race 
of Man, will be most effectually investigated, as to its 
Origin and Progress, by viewing Man in his savage or 
uncultivated State. . . . It may be affirmed with 
Truth, that for Want of beginning our Inquiries at 
this early and neglected Period, and by viewing Man 
under his State of Civilisation only, many curious and 
interesting Questions have been left involved in 
Darkness which might have been clearly unfolded by 
a free and full Research into the Passions, Propen- 
sities, and Qualities of savage Man." The method of 
study here advocated is, at the present day, generally 
supposed to be an outcome of the Evolutionary or 
Darwinian movement, and weaker brethren have, 
indeed, been known to regard it with suspicion on 
that account; but the passage we have quoted was 
written no less than a hundred and thirty years ago, 
by the learned and ingenious Dr. Brown, Canon of 
Carlisle, and Chaplain to His Majesty. It occurs 
in his " History of the Rise and Progress of Poetry 
through its several species," which was published 
at Newcastle in 1764, and must certainly be regarded 
as a remarkable work for its period. Now, as a 
method recommended by antiquity so respectable, 
to say nothing of authority so orthodox, cannot fail 
of acceptance-even in quarters hitherto rendered 
hostile by reason of the misapprehension referred to- 
those who adopt it will do well to realise that it has 
limitations. A note of warning on this subject was 
sounded by Professor Max Muiller in an article which 
appeared in the Nineteenth Century for January, 1885. 
Savages, he pointed out, are of two kinds-pro- 
gressive and retrogressive; and as man obviously 
began as a " savage" of the former kind we must, in 
our studies of existing " primitive " races, carefully 
distinguish between those who have not yet risen to 
a higher state and those who have fallen from it. 
Such races, moreover, though " primitive" in one 
sense, are yet very, very old, and do not therefore 
represent the actual beginnings of humanity. We 
must, consequently, not expect too much from such 
enquiries. Heeding these precautions, however, 
the Study of Agriology-to give it the ugly modern 
name-may undoubtedly be pursued with profit, 
especially in the elucidation of historical problems, 
when evidence of a more direct sort is not to be 
obtained. 

Unfortunately the materials available for a study 
of the music of savage or semi-savage races, though 
abundant, cannot always be relied upon for accuracy. 
If special training, to say nothing of the gift of a 
good ear, be needed for the task of transcribing in 
modern notation the music even of such highly 
civilised countries as Japan, India, or Arabia, which 
has long ago attained the position of an exact science, 
how indispensable are such qualifications for the 
collection of examples of folk-music among races 
who cannot yet be said to possess a scale, and with 
some of whom, indeed, melody is produced rather by 
accident than design ? Yet a large proportion of our in- 
formation on the subject is derived from books written 
by travellers who quite obviously did not possess this 
training, and some of whom supplemented ignorance 
by prejudice. Another difficulty has been found in 
the comparative inaccessibility of these records, due 
to the number of books in which they must needs be 
sought, and the consequent expenditure of time or 
money-or both-which this involves; for no one has 
yet been found to do for the music of the world what 
Mr. Herbert Spencer has done for its social life in 
that stupendous monument of patience and intelligent 
classification, "Descriptive Sociology." This, there 

is reason to hope, may come in the not-too-far-oft 
future, since Carl Engel, who had in contemplation a 
work of the kind, left behind him a large collection 
of tunes which he had got together for the purpose. 
In the meantime let us give thanks for the boon of a 
recently published volume, " Primitive Music," by 
Mr. Wallaschek.' 

On the subject of the origin and progress of music 
as inferred from the study of existing primitive races, 
a certain number of more or less scientific essays, 
articles, and lectures have been given to the world 
from time to time; but, so far as our knowledge 
extends, Mr. Wallaschek's book is the first attempt-in 
our language, at any rate-to deal with the problems 
involved either on a scale commensurate with their 
number, variety, and importance, or with anything 
like an adequate conception of their range and diffi- 
culty. It should, however, in justice be said that the 
existence of such a work has been made possible only 
within the present generation, and even had this been 
otherwise the equipment for its production would 
have been obstacle enough. Scientific men, as a rule, 
know little of music; musicians seldom trouble to 
acquire those scientific habits of thought without 
which such enquiries are productive but of words 
that darken counsel. Helmholtz, Gevaert, and Carl 
Engel belong to a class so poor in numbers that Mr. 
Wallaschek, as the latest accession to it, cannot but 
be welcome. He has laid musicians under a lasting 
obligation; for in this volume-an octavo of some 300 
pages-practically the whole subject is placed within 
the reach of any ordinarily intelligent reader. Over 
five hundred works have been consulted, of which a 
list, occupying twenty five pages, is given. They 
comprise travels, journals of learned societies, scien- 
tific books of all kinds, musical works and periodicals. 
The information extracted from these is classified under 
subject-headings, and forms a veritable storehouse of 
knowledge, none the less useful for being at times 
highly entertaining. It consists, naturally, in the 
main, of passages describing the music, musical 
instruments, dances, pantomimes, dramatic and other 
entertainments of savage and barbaric races in every 
part of the world. From this mass of material the 
author deduces theories and conclusions on various 
points of interest to the musician, the historian, and 
the psychologist, such as: the basis of our musical 
system, the physical and psychical influence of music, 
the nature of the most ancient succession of tones 
(i.e., scale), the impulses to which are due the 
" origin " of music, the use of harmony, the nature of 
the musical gift, and so on, and so on. In the 
course of these enquiries Mr. Wallaschek necessarily 
discusses the views of Darwin, Herbert Spencer, 
Wallace, Weismann, Galton, and others, but does so 
with a tolerance and fairness quite remarkable con- 
sidering that his own views often differ from theirs. 
In this respect the book deserves to be quoted as a 
model-there is nothing dogmatic, nothing assertive 
--only the evidence of patient investigation and 
thought, put forward with the modesty that distin- 
guishes the real man of science in search of truth 
rather than victory or fame. 

It is not to be expected that students of this 
fascinating volume will accept, without question, all 
Mr. Wallaschek's conclusions; neither indeed would 
such docility be an advantage. The various points 
with which he deals are practically new, even to the 
musical reader, none but specialists having hitherto 
given them the attention they deserve and may now 
-thanks to the publication of this volume-receive 

* "Primitive Music: An Enquiry into the Origin and Development 
of Music, Songs, Instruments, Dances, and Pantomimes of Savage 
Races." By Richard Wallaschek. With musical examples. (Longmans, 
Green and Co.) 
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from all. By and by, no doubt, the note of con- 
troversy will sound, and we may then hope for a 
concentration of effort towards the accumulation of 
evidence and argument unknown to more peaceful 
times. Mr. Wallaschek has mapped out plenty of 
battlefields. Take, for instance, his interesting pro- 
position that "' very likely we should never have got 
regular scales if we had depended upon the ear and 
voice only. The first and unique cause to settle the 
type of a regular scale is the instrument. . . . We owe 
the scale not to nature (voice, ear, laws of sound, or 
animals), and not to science or artificial systems that 
were worked upon and thought out for centuries, but 
to the practical player and the qualities of his instru- 
ment "-a view which he supports at greater length 
than we have space for here. This alone should breed 
controversy enough to last a lifetime! Or take his 
statement that harmony is not " so new an invention 
as is commonly supposed, nor is it confined to 
European races." This "supposed modern inven- 
tion," he tells us, "was in use among savage tribes 
in ancient times." Several examples of savage songs 
in harmony are given in musical notation, and our 
author then says : " It may still be objected that those 
savages who know harmony now may have acquired 
it in course of time (even without foreign influence), 
and may have been ignorant of it centuries ago. I 
think, however, I can take it for granted that there 
are still savage tribes whose culture has remained 
stationary ever since the stone age. If this is so it 
seems-to say the least-extremely improbable that 
such tribes (as Bushmen, Australians) should at the 
same time have made any progress in music alone." 
How far this view may be relied upon is, of course, 
an open question; but the fact that at the present 
day harmony is unused, and even disliked, by many 
Oriental nations high in the scale of civilization, while 
savages may be found who sing in thirds and sixths, 
is at least sufficiently remarkable. Still more so is 
the fact that among these primitive people even the 
germs of counterpoint may be traced. Witness the 
following, from Tongatabu:- 

THE or 
COMPANY. 

THE 
DANCERS. _ 

"The difference between people with and without 
harmonic music," says Mr. Wallaschek, "is not a 
historical, but a racial one. There is no doubt that 
our feeling for and comprehension of harmony have 
been developed by time, but so also has our feeling 
for melody. ... I do not think that our ideas of the 
structure and formation of melody are completed 
before our ideas of harmony begin, but that both 
originate at the same time, and, going hand in hand 
in their respective development, mutually influence 
each other. . . . It is true that there are periods in 
the history of music when melody seems to have 
gone its own way, and when the whole of music 
seemed to develop into a melodic direction only; 
but this is the case with harmony and counter- 
point as well." Mr. Wallaschek goes even a step 
farther, and suggests how harmony may have 
been, if not actually the parent, at any rate the 
foster-mother of melody. His remark on this subject 
is most ingenious: "The most primitive germ of 
harmony and counterpoint is the continuation of the 
keynote throughout the piece; t s e the same method, 
but intended only instead of actually sung, givws the 

principle of tonality-the essence of melody. This 
shows their common origin." But waning space 
warns-otherwise we might have gone on quoting 
from this thought-stimulating book till we had 
destroyed the reader's wish to possess it; whereas 
our desire is rather to sharpen appetite than 
to satisfy. This, by the way, seems also to 
have been Mr. Wallaschek's aim in restricting 
the musical examples given in his book to so 
small a number as twenty-five-if not, we must 
express our regret that more have not been 
given. It remains but to add that Mr. Wallaschek, 
in preparing the English version of his work, has 
been assisted by Dr. H. R. Mill, Mr. R. H. Legge, 
Professor and Mrs. Sully, Mrs. Plimmer, and others, 
and that the existence of the work itself is due to a 
suggestion of Dr. Edward Westermarck. He has 
our thanks. 

FOLK-SONGS IN SYMPHONIES. 
THE last three numbers (40-42) of our excellent 

contemporary the Allgemeine Musik-Zeitung have con- 
tained an article by Dr. Heinrich Reimann which 
cannot fail to make some sensation in musical circles. 
It is 4propos of another article in the Kroatische Rund.- 
schau, which has annoyed certain " patriotic " gentle- 
men in Austria because it asserts that Haydn founded 
the melody of his National Hymn, " God preserve our 
Emperor," on a Croatian folk-song. The writer of this 
latter article is Professor Fr. S. Kuhac, the greatest 
living authority on Slavonic folk-songs, and the 
author of a splendid work (four volumes, each of 
about 400 pages) containing some I,6oo specimens of 
them. Dr. Reimann, who has studied this collection 
well, and speaks most highly of it, does not only not 
deny the accuracy of Professor Kuhac's statement, 
but springs a surprise on his readers by asserting that 
Papa Haydn has undoubtedly borrowed extensively 
from the all but inexhaustible fund of Croatian folk- 
tunes. He recalls the fact that Haydn lived for a 
great many years in the service of Prince Esterhazy, 
whose castle was situated at the southern end of the 
Neusiedler Lake, whence it is less than ioo English 
miles to the frontier of Croatia. We must refer our 
readers to Dr. Reimann's article for fuller particulars 
respecting Haydn's indebtedness to that country's 
tunes; its perusal will repay even those who are not 
acquainted with German, as numerous examples 
are quoted in music type, which explain themselves. 
We can only reproduce a few of the most striking 
cases. Here is No. 891 in Professor Kuhac's col- 
lection:- 

Di-voj -ci-ca po-tok ga-zi, no-ge joj se be - In; 

"ga - zi, ga - zi, di-voj-ci-ca, Bogdaj mo-ja bi - la. 

which has been used by Haydn in the Finale of his 
splendid E flat Symphony, where it stands thus- 

-h 

No. 905 in Kuhac is an interesting specimen- 

Oj Je-le- na, Je-le-na, ja-bu-ka ze - le - na" 
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